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DANIEL H. 


ENTION was made in the But- 

LETIN of July of the lamented 

death, on June 1, of Daniel H. 

Burnham, the 
distinguished architect. 
Mr. Burnham, who was 
amember of our Board 
of ‘Trustees, made a 
bequest to the Art In- 
stitute of fifty thousand 
dollars for an architec- 
tural library. This sum 
has already been paid 
over to the Art Institute 
and the Trustees have 
appointed the following 
committee to make re- 
commendations of ar- 
chitectural works to be 
purchased for the libra- 
ry: Howard Shaw, 
Pierce Anderson, Her- 
bert Burnham, Edward 
H. Bennett and Wal- 
ter F. Shattuck. 

The following reso- 
lutions have been pre- 
pared by a committee 
of Trustees: 

“It is with deep sor- 
row that the Trustees 
of the Art Institute of 
Chicago learn of the 
death on June 1 of one 
of their number, Mr. 
Daniel Hudson Burn- 
ham, at Heidelberg,Germany. 

Mr. Burnham was a strong friend of 
the Institute for many years and the ar- 
chitect of its former home on Van Buren 
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Street. His great enthusiasm and far 
seeing advice for broadening the scope of 
the Institute’s activities and his helpful- 


H. BurnHamM—By ANpDeRS ZORN 


ness in the work of the Architectural 
School have been so valuable that his loss 
will be most seriously felt. 

His passing takes from Chicago one of 
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its great men and a great architect. Es- 
sentially a man of affairs, his convincing 
personality compelled enthusiastic support 
for his ideals from those for whom and 
with whom he worked. To him, as to 
few indeed, was it given to design great 
buildings, world’s fairs, and many cities, 
and to plan all commensurate with the 
marvelous possibilities of the country. 

Mr. Burnham, by generous financial 
support and personal effort made possible 
the carrying out of many projects for that 
artistic progress towards which he always 
strove. He possessed in himself the 
power to conceive, the energy to execute, 
and the faculty to inspire in others their 
best efforts, a rare combination in one 
person. His genial charm made all his 
friends. 

The Art Institute, in all its: branches, 
mourns his loss. The Trustees in their 
public capacity, and privately, as his 
friends, mourn the architect and the man. 
But his memory will abide, and the wis- 
dom and sincerity of his purposes will 
prevail through all the land.”’ 


COMING EXHIBITIONS 


HE fall exhibition season will be- 
gin with the Eleventh Annual Ex- 
hibition of Art Crafts, October 1 to 
October 23. This exhibition will 
include large and important tapestries and 
hand woven fabrics from the Herter 
Looms, New York. These will include 
tapestry panels ‘‘Verdure,’’ ‘‘ Mille 
flleurs,’? “‘Autumn leaves,” and a series 
of panels depicting the history of New 
York City to be hung in the McAlpin 
Hotel, New York. There will also be 
shown the collection of porcelain by 
Mrs. Adelaide Robineau, which was ex- 
hibited at the Salon in Paris and was 
awarded the Grand Prize at the exposi- 
tion in Turin last year. 

A special exhibition of paintings by the 
late Martha S. Baker of Chicago, will be 
held at the same time. 

Following these exhibitions the Twenty- 
fifth Annual Exhibition of American 
Paintings and Sculpture will open with 
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the annual reception, Tuesday afternoon, 
November 5. The jury of selection for 
this exhibition will include the Art Com- 
mittee of the Art Institute and the fol- 
lowing artists: painters, William M. 
Chase, Joseph DeCamp, Daniel Garber, 
J. Francis Murphy, and Harry M. Wal- 
cott; sculptors, George E. Ganiere and 
Frederick C. Hibbard. Among the 
features of the exhibition will be a col- 
lection of small American sculptures se- 
lected by the National Sculpture Society 
of New York. The original plaster of 
the bronze standing statue of Lincoln by 
Daniel Chester French, recently erected 
at Lincoln, Nebraska, will also be ex- 
hibited. 

In December, in addition to the annual 
exhibitions of the Society of Western 
Artists and of the Art Students’ League, 
there will be a special exhibition of 
paintings by John Lavery of London. 

Of special interest in the spring quar- 
ter will be the travelling exhibition of 
contemporary Scandinavian art brought 
to this country by the American-Scandi- 
navian Society of New York. Each 
Scandinavian country, Norway, Sweden 
and Denmark, will be given equal repre- 
sentation. There will be over two hun- 
dred paintings and to this will be added a 
limited amount of decorative sculpture, 
pottery, etc. During March there will 
also be an exhibition by “‘Painters of the 
Far West,’’ a new society which plans 
to exhibit annually paintings of western 
subjects. Another exhibition of the spring 
will present prints by Joseph Pennell, in- 
cluding the lithographs of the Panama 
Canal and other work which has not been 
exhibited in this country as yet. 

During the year there will also be 
held special exhibitions of the works of 
John W. Alexander, Frederick Frieseke, 
Pauline Palmer, Karl A. Buehr and 
Oliver Dennett Grover. 

The complete announcement of the 
successive exhibitions, lectures, etc., of 
the year, will be found on the middle 
pages of this Butterin. That portion 
of the BULLETIN may easily be detached 
and preserved separately. 
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SUMMER EXHIBITIONS 


PECIAL exhibitions by two Ameri- 

can artists were held from July 16 

to August 12. The large gallery 

25 was filled with 
refined interpretations of 
the eastern American 
landscape by Charles 
Morris Young. These 
were intimate studies of 
the changing moods of 
nature in village and 
country-side. In gallery 
26 there was shown a 
group of paintings, char- 
acterized by vigor of 
subject and handling, by 
Jonas Lie, a Norwegian 
by birth, who came 
early to New York and 
studied there. There 
was much diversity in 
this group, Mr. Lie’s 
range covering vigorous 
renderings! of 
New York, both 
city and river 
front, flower ar- 
rangements in 
brilliant color, and 
harmonious, low- 
toned marines and 
landscapes. After 
August 12 the 
greater part of 
both exhibitions 
was re-hung in 
gallery 30 and re- 
mained in place 
until September 
24. 

On August 10 
the exhibition of 
German Applied 
Art was opened. 
This was the most important exhibition 
of its kind ever brought to this country. 
Artists, museums, manufacturers and 
commercial firms united in the effort to 
make a worthy exhibition. “There were 
more than thirteen hundred objects 
shown, covering many branches of in- 
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dustrial art and also, by means of photo- 
graphs, architecture and monumental 
sculpture; but even so comprehensive a 
collection could illustrate only imper- 
fectly the variety and 
originality of German 
art craftwork. In Ger- 
many the modern art 
spirit has penetrated ev- 
en into such small things 
of the business world as 
wrapping paper and la- 
bels, and has reformed 
them. The department 
of advertising art, in- 
cluding posters, pla- 
cards and small printed 
matter, and the depart- 
ment of bookmaking 
were excellent. Espec- 
ially interesting were 
the posters with their 
advertising matter clear- 
ly arranged and effect- 
ively placed as a 
part of the deco- 
rative whole. If 
the collection of 
posters can be 
purchased entire, 
a friend of the Art 
Institute plans to 
add them to the 
permanent col- 
lections. 

The brown salt 
glaze ware, porce- 
lains, linoleums, 
books, title, etc., 
and page arrange- 
ments and new 
type designs de- 
serve fuller men- 
tion than is pos- 
sible in this brief 
survey. The exhibition proved enlight- 
ening to those who had realized neither 
the high standard reached by German 
artists of the first order nor the success 
which has been the result of their intelli- 
gent co-operation with German manu- 
facturers and commercial firms. 
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LOAN COLLECTIONS. 


URING the entire summer sev- 
eral galleries were devoted to the 
important private collections of 
Mr. Hutchinson, Mr. Ryerson, 
and Mr. Cyrus H. McCormick. In July 
there was added to these a group of 
twenty-three paintings from the collection 
of Mr. Henry C. Lytton. This im- 
portant collection is new to the Art In- 
stitute, this being the first time that Mr. 


Lytton has lent it for the benefit of the 
summer visitor. “The paintings are well 
chosen examples chiefly of the Dutch 
and French schools of the 19th century. 
The Barbizon group is represented by 
Millet, Corot, Daubigny, TTroyon and 
others. The Maris brothers, James and 
Willem, Weissenbruch and Israels are 
prominent among the Dutch painters. 
The collection of Japanese prints belong- 
ing to Miss Helen Gunsaulus remained 
on exhibition until September. 


NOTES 


TLAN CLUB GIFT —The Atlan 
Ceramic Club of Chicago, has made 
the Art Institute a gift of one thou- 
sand dollars, to be held as a fund, 

the income of which is to be applied to 
the acquisition of objects of ceramic art 
for the permanent collection. 

This club, under the efficient director- 
ship of Mrs. LeRoy T. Steward, was a 
pioneer in the use of correct conventional 
ornament in overglaze decoration, which 
it has studied and promoted for many 
years with the purpose of establishing an 
American style of decoration. 

This gift fund was accumulated entire- 
ly from the annual dues of the club 
members. Among active members may 
be mentioned Mrs. E. L. Humphrey, 
Mrs. A. A. Frazee, Mrs. A. M. Baro- 
thy, Miss Mary Alden, Mrs. Robert 
Rintoul, Mrs. J. V. D. Wright, Mrs. 
H. J. Napier, Mrs. A. H. Abercrombie, 
Miss L. R. Hulbert, Mrs. Paul Hoels- 
cher, Mrs. George R. Dunne, Mrs. 
George W. Harner, Miss Caroline Blod- 
gett, Mrs. LeRoy T. Steward, Mrs. 
Edna D. Jack, Mrs. Herbert Hadden, 
Mrs. C. P. Bailey, Miss H. M. Peterson, 
Mrs. S. W. Sexton, Mrs. Charles F. 
Hubbard. 


Tue Srare —Mr. N. H. Carpenter, 


the Secretary of the Art Institute, has re- 


turned from a journey of two months in 
Europe, where he made a study of mu- 
seum administration. He attended, as a 
delegate, the Fourth International Con- 
gress for the Promotion of Art Educa- 
tion, in Dresden, August 12 to 18. 
Miss Mary Van Horne, the librarian, 
returns Oct. 1 from a similar tour during 
which she made a study of libraries and 
arranged for purchases of books. 


Museum Guipance The new regu- 
lations of the department of museum 
guidance will be found on the last page 
of this Butterin. The demand for 
museum guidance and instruction has 
been so great that the members of the 
staff detailed for that purpose have been 
unable to satisfy it. “The staff has there- 
fore been increased by the appointment of 
Mrs. Herman J. Hall to the position of 
museum instructor. Mrs. Hall, who is 
now in Japan, will begin her work Janu- 
ary2. 


Dearu or Mr. Hatteck—Mr. Eli 
H. Halleck, the night watchman of the 
Art Institute, died in Chicago, July 8, at 
the age of 62. He had been a faithful 
officer in the Art Institute for more than 
nineteen years. 
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TAPESTRY 


BATTLE BETWEEN THE SPANIARDS AND THE Moors 


PRESENTED BY THE ANTIQUARIAN Society, 1912 


FiemisH Tapestry — The Antiqua- 
rian Society of the Art Institute, through 
the liberality of Mrs T. B. Blackstone 
and other members, has added to its col- 
lection the large tapestry illustrated on 
this page. It was executed from a car- 
toon by Karel van Mander, the Younger, 
and is signed and dated 1619. The sub- 
ject is a ‘“Battle between the Spaniards 
and the Moors,’’ bordered by a design of 
flowers and birds. The tapestry is one 
of a series of nine with heroic subjects 
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from the villa of Prince Demidoff at San 
Donato. 


PHILIPPINE ExHIBITION—From Sep- 
tember 3 to September 22, in the North 
Print Room, there was an exhibition of 
craft-work by public school pupils of the 
Philippine Islands. The collection was 
assembled and sent here by the govern- 
ment bureau of public education at Ma- 
nilla and was installed by Frank Russell 
White, Director of Education for the 
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Philippine Islands. The collection in- 
cluded examples of weaving, embroidery 
and lace; but most interesting were the 
baskets, sandals, hats, etc., for which na- 
tive materials were utilized to excellent 
advantage, both in design and technique. 


Mepat Cottection — Recently Mr. 
Blewett Lee has added thirty medals and 
plaquettes to the collection, making a 
total gift of two hundred and seventy- 
three examples. These, with recent gifts 
of Mr. Hutchinson, have made the col- 
lection assume importance. The medals 
are installed in ten special cases lined 
with old rose silk velour, a color favor- 
able to both bronze and silver. Three 
of the medals appear in this Bulletin. 


ON ARCHITECTURE—Atten- 
tion is called to the short course of lec- 
tures on architecture to be given by Mr. 
Tallmadge in December and January. 
Every art student and every educated per- 
son ought to be able to recognize the 
great monuments of architecture and to 
tell readily their style. The object of 
this course is to present in the simplest 
and clearest form the basic principles and 


chief characteristics of Classic, Roman- 
esque, Gothic and Renaissance architec- 
ture. . This year, in order to make the 
course more complete, two lectures on 
Renaissance architecture in Italy, France 
and England have been added. The 
course thus comprises eight lectures. 
The lectures will be illustrated by crayon 
and the stereopticon. 


New Ctosinc Hours—The Trustees 
have had frequent requests to open the 
Art Institute during the evening and to 
keep open longer during the day. Con- 
sequently it has been arranged, beginning 
October 1, for the building to remain 
open until 5:30 p. m. daily; and to open 
Sunday evening from 7 p. m. until 10 p. 
m. These hours will continue from 
October 1 to January 1. It is thought 
that the attendance during this period 
will prove the need or absence of need 
for the added hours. 


GERMAN Poster Exuisirion—The 
collection of forty-two modern German 
posters presented to the Art Institute in 
February, and not before exhibited, was 
hung in the North Print Room, Septem- 
ber 24. It is still in place. 
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ANNOUNCEMENT 


EXHIBITIONS, LECTURES, CONCERTS, RECEPTIONS, FOR THE SEASON OF 1912-13 


EXHIBITIONS 


The Annual Exhibition of Art Crafts will open with a reception upon the evening. 


of Tuesday, October 1, 1912. 
The annual reception at the opening of the Exhibition of American Oil Paintings 


and Sculpture will occur Tuesday afternoon, November 5, 1912. 

In addition to the permanent exhibitions in the museum, the following special ex- 
hibitions will be held during the season. The exhibitions are usually opened by 
receptions. 

EXHIBITIONS ALREADY HELD 


June 14 to July 15—Annual exhibition of works by students of the Art Institute. 
July 16 to September 24—Exhibition of paintings by Charles Morris Young. 
July 16 to September 24 — Exhibition of paintings by Jonas Lie. 

August 10 to September 15 — Exhibition of German Applied Art. 


REMAINDER OF SEASON 1912-13 


October 1 to October 23—(1) The Eleventh Annual Exhibition of Art Crafts; 


original designs for decorations and examples of craftsmanship embodying artis- 
tic design. 
(2) Annual Exhibition of the Chicago Ceramic Association. 
(3) Exhibition of paintings by the late Martha S. Baker of Chicago. 
November 5 to December 8 -Twenty-fifth Annual Exhibition of American Oil 
Paintings and Sculpture. 
November 5 to December 1—Annual Exhibition of China Painting by the Atlan 
Club of Chicago. 
December 11 to December 29—(1) Annual Exhibition of the Society of Western 


Artists. 
(2) Exhibition of Paintings by John Lavery, of London, England. 
(3) Exhibition of the Art Students’ League of Chicago. 


January 2 to January 19, 1913—(1) Memorial Exhibition of Paintings by George P. 
A. Healy, long a citizen of Chicago. Upon the Centennial of his birth in 1813. 
(2) Exhibition of Photographs; Salon of the American Federation of Photo- 
graphic Socities. 
January 28 to February 21— Annual Exhibition of Works of Artists of Chicago and 
Vicinity; under the joint management of the Art Institute and the Municipal 
Art League of Chicago. 
March 5 to March 16—(1) Exhibition of Works by contemporary Scandinavian 
Painters brought to America by the American-Scandinavian Society of New 


York. 
(2) Exhibition of Paintings of the Far West, by ten American painters, Dain- 


gerfield, Couse, Foster, Groll, Parshall, Potthast, Moran, Ritschel, Symons, 
Wendt. 
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March 25 to April 27—Annual Exhibition of American Water Colors and Pastels, 
including the ‘‘Rotary Exhibition’’ of the American Water Color Society. 
May 6 to June 11—Annual Exhibition of the Chicago Architectural Club. 
June 20 to July 20—Annual Exhibition of work of Students of the Art Institute. 


’ Special exhibitions will also be made at dates not yet determined of the works of 
John W. Alexander, Frederick C. Frieseke, Mrs. Pauline Palmer, Karl A. Buehr, 
Oliver Dennett Grover, Joseph Pennell and Alfred Partridge Klotz. 


LECTURES AND CONCERTS 


For MEMBERS AND STUDENTS 
SEASON OF 1912-13 


TUESDAY AFTERNOON COURSE OF LECTURES AND CONCERTS 
Tuesday afternoons, at + o’ clock. 
November 12—Lecture. ‘“The History of American Sculpture,’’ prepared by the 


National Sculpture Society to accompany the collection exhibited in the gal- 
leries; tobe read by the Director or one of his Assistants. _ [Illustrated by slides. 


November 19—Orchestra concert. By members of the Chicago Orchestra. 


November 26 —Lecture. Professor Holmes Smith, Washington University, St. 
Louis. Puvis de Chavannes; relation to Italian Primitives.’’ Illustrated by 
slides. 


November 27 (Wednesday, an extra lecture.) —Lecture.. Laurence Binyon, 
Keeper of Prints, British Museum, London. Subject will be announced later. 


December 3—Lecture. Professor James Henry Breasted, University of Chicago. 
Recent acquisitions to the Egyptian collections of the Art Institute of Chi- 
cago.’’ Illustrated by slides. 


December 10—Miss Anna Seaton-Schmidt, Washington, D. C. “‘ Rodin, man and 
sculptor.’’ [Illustrated by slides. 


December 17—Orchestra concert. By members of the Chicago Orchestra. 


There will be no lectures between December 20 and January 6, the Holiday 
season. 


January 7—Lecture. Miss Marion Cock, Philadelphia. ‘‘Spain and the Alham- 
bra.’’ Illustrated by slides. 


January 14—Lecture. Charles W. Seymour, Madison, Wisconsin. “‘Westmin- 
ster Abbey.’’ Illustrated by slides. 


January 28— Orchestra concert. By members of the Chicago Orchestra. 
February 18—Lecture. Professor George W. Kriehn, Columbia University, New 


York. ‘“Titian, the prince of painters.’’ Illustrated by slides. 
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March 4—Orchestra concert. By members of the Chicago Orchestra. — 


March 18—Lecture. Professor Abram S. Isaacs, New York University. ‘‘ The 
art of Max Liebermann.’’ Illustrated by slides. 


LECTURES UPON THE COLLECTIONS 


Lorado Taft, sculptor, Chicago —‘‘ Sculpture, Renaissance and Modern.’’ Ten 
lectures illustrated by the stereopticon and the collections of the Art Institute. 
Friday afternoons at four o'clock. October 11, 18, 25; November 1, 8, 15, 
22; December 6, 13, 20. 

These lectures are part of a course repeated every two years. For special 
topics see page 26. 

The regular courses on Decorative Art and Painting will be delivered in the 

winter and spring and will be fully announced in the January BULLETIN. 


SHORT COURSE ON ARCHITECTURE 


Thomas Eddy Tallmadge, architect, Chicago —‘‘ Architectural Epochs.’’ Eight 
lectures illustrated by crayon and stereopticon. Monday afternoons at fcur 
o'clock. December 2, 9, 16; January 6, 13, 20, 27; February 3. For special 
topics see page 26. 


SPECIAL LECTURE COURSE 


Professor Edward Howard Griggs, of New York, will deliver a short course of 
lectures upon ““The meaning and function of the Fine Arts. Three lectures, 
Friday afternoons at 4 o’clock. January 10, January 31, and February 14. 


THE SCAMMON LECTURES 


Mr. John W. Alexander, President of the National Academy of Design, will de- 
liver the Scammon Lectures, probably in March. 


SUNDAY AFTERNOON CONCERTS. 


Sunday afternoon orchestra concerts, under the auspices of the Philanthropy De- 
partment of the Chicago Woman's Club will be given every Sunday at 3 and 
4:15 o'clock, beginning October 13. Admission to the hall, 10 cents. 


FRENCH LECTURES AND READINGS. 


The Alliance Francaise, through the Central branch of the ** Société Nationale 
des Professeurs Francais en Amérique,’’ will give free public lectures and read- 
ings in French every Saturday at 12 o’ clock, beginning October 26, in Fullerton 
Hall. 


FIELD MUSEUM LECTURES. 


The Field Museum of Natural History will give a course of nine illustrated lectures 
on science and travel, Saturday afternoons at 3 o’clock, beginning October 5, 
1912. For names of lecturers and subjects see page 26. 
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CALENDAR OF _In Futterron Memoriat Hatt, ar 4 P. M., UNLESS OTHERWISE STATED. 


LECTURES NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE. 
1912 
OcrToBeR *5 Sat. F. C. Cole. Pigmies of the Philippine Islands. At 3 p. m. 
11 Fri. Lorado Taft. Gothic sculpture in France. 
*12 Sat. C. F. Millspaugh. A botanist in the Orient. (1) At 3 p.m. 
18 Fri. Lorado Taft. Sculpture of the Renaissance in France. 
*19 Sat. Seth E. Meek. In Costa Rica and Panama. At 3 p. m. 
25 Fri. | Lorado Taft. French sculpture, 17th and 18th centuries. 
*26 Sat. $F. M. Chapman. A _onaturalist’s reconnaissance in 
Colombia. At 3. p. m. 
NovEMBER 1 Fri. Lorado Taft. Contemporary French sculpture. 
*2 Sat. C. F. Millspaugh. A botanist inthe Orient. (II) At3p.m. 
8 Fri. Lorado Taft. Contemporary French sculpture. 
*9 Sat. M. L. Fernald. Newfoundland. At3 p.m. 
12 Tues. Lecture prepared by National Sculpture Society. American 
sculpture. 
15 Fri. Lorado Taft. Contemporary French sculpture. 
*16 Sat. Eliot Blackwelder. The geology of China. At 3 p. m. 
19 Tues. Orchestra concert. Members of the Chicago Orchestra. 
22 Fri. Lorado Taft. German sculpture. 
*23 Sat. Berthold Laufer. Chinese art. At 3 p. m. 
26 Tues. Holmes Smith. Puvis de Chavannes. 
27 Wed. Laurence Binyon. (Title to be announced later. ) 
29 Fri. Vacation. Lecture omitted. 
*30 Sat. Oscar Riddle. Prof. Whitman’s unpublished researches 
: on heredity and evolution. At 3 p. m. 
DECEMBER 2 Mon. T. E. Tallmadge. Classic architecture in Greece. 
3 Tues. J. H. Breasted. Recent Egyptian acquisitions of the 
Art Institute. 
6 Fri. Lorado Taft. English sculpture. 
9 Mon. T. E. Tallmadge. Classic architecture in Rome. 
10 Tues. Anna Seaton-Schmidt. Rodin, man and sculptor. 
13 Fri. Lorado Taft. American sculpture. 
16 Mon. T. E. Tallmadge. Early Christian art in Byzantium 
and Italy. 
17 Tues. Orchestra concert. Members of the Chicago Orchestra. 
20 Fri. Lorado Taft. American sculpture. 


Orchestra concerts Sundays at 3 and 4:15 o'clock, beginning October 13. 


Admission, ten cents. 
French readings, free to all, Saturdays at 12 o’ clock, beginning October 26. 


A new calendar will be issued before January 1 for the remainder of the season. 


*Field Museum Lectures given at the Art Institute. 
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TREATMENT OF PLASTER CASTS 


HE Art Institute has practiced of 
late years the simplest treatment for 
keeping the plaster sculpture pre- 
sentable. 

The cast is first sized with an applica- 
tion of linseed oil and turpentine. This 
is put on with a brush, and it is immate- 
rial whether it is done when the cast is 
new and clean, or after it becomes dirty, 
provided only that it has not been painted 
or in any way coated with foreign mat- 
ter. The only object is to make it im- 
pervious to water, so that subsequent ap- 
plications will not sink in. 

Then the cast is washed over with a 
coat of whiting and water with a little 
glue (practically a fine whitewash), ap- 
plied quite thin with a brush, and stippled 
or pounced on, so as not to show brush 
marks. A little yellow ochre is put into 
the wash, so that it will not be a blue or 
dead white. This wash is perfectly solu- 
ble, and when it gets dirty it is easily 
removed and a fresh coat applied. It is 
obvious that the cast is no more coated or 
loaded after the twentieth application 
than after the first. 

Years ago the German government 
offered a prize for a method of preserving 
plaster casts. “The Duchend process was 
evolved, in which the cast was sprayed 
with a liquid chemical, which hardened 
the surface, and made it impervious to 
water, so that it could be washed. The 
Art Institute purchased the spraying ma- 
chine and the process at considerable ex- 
pense, and it fulfilled its promises. But 
under repeated washings the casts grew 
grimy, like a white door or any other 
painted object. The Carnegie Institute 
at Pittsburgh has a process of hardening 
the casts, which appears successful for 
the present, but what the result will be in 
twenty years it is impossible to predict. 

Objection is sometimes made to our 
thin coat of whiting, and of course it 
would be preferable to let the cast entirely 
alone. But something must be done, 
since the casts in the smoke of Chicago 
become intolerably soiled in a few years. 
This is the least objectionable method of 
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which we know. It is surprising in fact 
how little the modelling is obscured, even 
when it is delicate and detailed. It is 
doubtful if anybody, however skillful, can 
tell at a distance of eight or ten feet 
whether a cast has been whitened or not, 
and eight or ten feet is not a great dis- 
tance at which to view a life-size statue. 
The larger forms are not in the least af- 
fected by the process of whitening. 

An incident illustrative of this occurred 
in our galleries not long ago. An emi- 
nent sculptor, and a marble cutter, per- 
haps the best known in America, both 
from the East, were looking at the cast 
of Joan of Arc by Chapu. The sculptor 
remarked ‘“That is marble.’’ The other, 
looking at it more narrowly fora moment, 
said, ‘“No, it is plaster, cast from mar- 
ble.’’ As they went down the Renais- 
sance Gallery, where the statues of Mic- 
hael Angelo are, the sculptor said, ““They 
do look like marble, don’t they?’’ If 
skilled persons like these cannot tell the 
plaster from marble at close range, the 
sculpture must be in good condition. 

It is true that the marble originals of 
the Venus of Melos orthe Elgin marbles 
have a beauty and character that cannot 
be reproduced in the plaster cast. But 
the question with us is not between orig- 
inals and casts, but between one kind of 
surface coloration of casts and another. 
In any case the translucency of marble 
cannot be imitated. But the translucen- 
cy is apparent only in certain lights, so 
that often it is difficult to distinguish be- 
tween marble and plaster at a little dis- 
tance. 

The truth is that criticism of the treat- 
ment of plaster casts comes not from 
sculptors, but rather from painters. It is 
pointed out that there is great beauty in 
the discolorations and accidental contrasts 
of color in old marble. This is undeni- 
able, but it is the beauty of painting and 
not of sculpture. What the sculptor is 
interested in is pure form, and form is 
obscured by discolorations. A_ statue 
browned and yellowed with shellac looks 
better in a studio or a parlor than a white 
one, but it is of far less value for the 
study of sculpture. 
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COMPETITION OF THE AMERICAN 
ACADEMY IN ROME. 


HE three year fellowships in the 
American Academy in Rome, in 
architecture, sculpture and paint- 
ing, are awarded by competition 
open to the whole country. Candidates 
for the fellowship in painting are required 
to send in examples of work, by which 
ten competitors are selected. These ten 
are subjected to a rigorous examination 
in drawing, painting, artistic anatomy 
and perspective, and three are chosen 
for the final test, the execution, in about 
six weeks, of a careful figure composi- 
tion. This year two of the final com- 
petitors were from Chicago, and one 
from New York. We publish herewith 
reproductions of the work of the Chicago 
competitors. 
Mr. Eugene Savage, the successful 
competitor, attended the school of the 
Art Institute intermittently for a long pe- 


riod. His work was for the most part 
in the evening classes until 1910, when 
he became a regular day student. Dur- 
ing the years 1910-11 and 1911-12 he 
attended somewhat more than two-thirds 
of each year, studying chiefly in Mr. 
Walcott’s classes in Life and Composi- 
sition. At the moment of competition 
he was connected with another school. 

Mr. Martin Hennings, who was a 
close second in the competition, began 
as a juvenile student in the Art Institute 
in 1900, became a regular student and 
received his three-year certificate “‘with 
honor” in 1904. Since then he has 
studied much in the Art Institute as a 
post-graduate student, and never 
studied elsewhere. 

Mr. Savage goesto Rome soon. Mr. 
Hennings also expects to go abroad and 
study in Munich. Mr. Savage's paint- 
ing for the competition excelled in line 
and mass, and Mr. Hennings’ excelled in 
color. 


THE SCHOOL 


HE STAFF - Mr. Ralph Holmes 

resigned his position as School 

Registrar and retired August 1. 

He is succeeded by Mr. Theodore 
J. Keane, who comes from Minneapolis, 
where he was Managing Director of the 
Minneapolis Society of Fine Arts and 
School of Art. Mr. Keane was a student 
of the Art Association of San Francisco. 
In Minneapolis he was allied with all the 
art organizations and was active in devel- 
oping civic interest in art affairs. 

Mr. Thomas Wood Stevens has re- 
ceived an appointment as Lecturer on Art 
History and Appreciation in the Univer- 
sity of Wisconsin, but will continue his 
work in the Art Institute, visiting Chica- 
go once a week. Mr. Frank Phoenix 
has withdrawn from the school to go into 
business in Davenport, Iowa. 

Miss Mary Ferris has retired from the 
designing class and is succeeded by Miss 
Hazel Crow. 
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StupeNts ABproAp — Miss Hermine 
Stellar and Miss Anna Sundberg, holders 
of Tuesday Art and Travel Club Scholar- 
ships, have returned from their foreign 
travel and study. Miss Stellar has re- 
ceived an appointment as teacher in the 
State Normal School at Ellensburg, 
Washington. Charles A. Wilimovsky, 
holder of the Adams Scholarship, has 
also returned from Europe. Gordon 
Stevenson, another Adams Scholarship 
student, has left Spain and gone to Hol- 
land. Dudley Watson, one of our 
teachers, has conducted a party of about 
thirty students and teachers on a Euro- 
pean tour this summer. ‘The party re- 
turns about October 1. 


CuHartotre Dyer SMALL — Mrs. 
Charlotte Dyer Small, of Chicago, for- 
merly Miss Charlotte Dyer, died in 
Seattle, Washington, August, 1912. She 
was a student of the Art Institute from 
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1886 to 1890, and a teacher of Antique. 
The first honor of the school, a silver 
medal, was awarded to her in 1889. 
Since then she has been an occasional 
exhibitor at the Art Institute. 


Mepat—By L. Zi 
PRESENTED BY BLEWetTT LEE 


ACCESSIONS TO THE MUSEUM 


The following objects have been added 
to the Museum during the three months 
ending August 31, 1912: 


June: 

Antique South Persian rug. Purchased. 

Collection of 589 impressions from en- 
graved stones and other seals. Pre- 
sented by Fritz von Frantzius. 


July: 

Seven pieces of English and other china. 
Presented by Mrs. Christ Jensen. 

One water color, ‘“‘Study of two angels; ” 
and two drawings, ‘“ The Lord give 
thee understanding in all things,’’ and 
“*Speak, Lord, for thy servant hear- 
eth,’’ by Edward Burne-Jones. From 
the collection of Charles Eliot Norton 
of Ashfield, Mass. Purchased. 

Oil painting, “‘Shop-girls,’’ by Eliza- 
beth Sparhawk-Jones. Presented by 
the Friends of American Art. 
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Thirty-one Peruvian textiles and twelve 
Roman Imperial bronze coins. Re- 
ceived in exchange. 


August: 

Two etchings, ‘‘ Projets de billets d’ 
actions,’” and one drawing for the 
etching “‘ Fluctuat nec mergitur,’’ by 
Charles Meryon. Purchased from the 
Stickney Fund. 

Bronze statuette, ‘‘Amazon,’’ by Franz 
von Stuck. Presented by Fritz von 
Frantzius. 

Bronze fountain, ‘Fighting boys,’’ by 
Janet Scudder. Presented by the 
Friends of American Art. 

Thirty medals and plaquettes by French 
medallists. Presented by Blewett Lee. 

Hood to a cope. Presented by Mrs. 
Edward A. Leicht. 

The ‘‘Liber Studiorum,’’ by Turner. 
Purchased from the Joseph Brooks 
Fair Fund. 


ACCESSIONS TO THE LIBRARY 


Very few additions have been made to 
the library during the summer months. 
Mr. Frank G. Logan has presented a 
very valuable work on Josef Israels. 
The Art Students’ League has presented 
a two volume set containing one hundred 
popular pictures, given in memory of 
Miss Claire Stadeker. Mr. James P. 
Gardner contributed four more Japanese 
books of prints and designs. These 
with 74 others, which he gave earlier in 
the year, make a very interesting collec- 
tion of books on Japanese design. Our 
purchases for the last three months in- 
clude the Art Journal from 1849-1874, 
which makes our set complete from 1849 
to 1912. 

In the department of lantern slides, 
purchases include twenty colored slides 
of Japanese architecture and _ views. 
There have also been valuable additions 
to the collection of American views and 
architecture presented by various promi- 
nent railways. The railways which have 
contributed during the last three months 
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are: The Great Northern Railway Co., 

The New York Central Lines, The 

Norfolk and Western Railway, The 

Rock Island Lines and the Union Pacific 

Railroad. Eleven photographs of scenes 

in and around Starved Rock, Illinois, 

were also contributed by the Rock Island 

Lines. 

Among the interesting books added 
for the quarter are: 
ARCHAEOLOGY 

DeCou, Herbert F. Antiquities from 
Boscoreale in the Field Museum. 1912. 
(Gift of the Field Museum of Natural 
History. ) 

Laufer, Berthold—Jade, a study in Chi- 
nese archaeology and religion. 1912. 
(Gift of the Field Museum of Natural 
History. ) 

ARCHITECTURE 

Soule, Charles C.—How to plan a libra- 
ry building for library work. 1912. 

Stickley, Gustav—More craftsman homes. 
[1912.] 

PAINTING 

Gallatin, A. E.—Whistler’s pastels and 
other modern profiles. 1912. 

Hind, Lewis C.—Post impressionists. 
[1911.] 

Phillips, Evelyn March —- The Venetian 
school of painting. 1912. 

Sparrow, Walter Shaw—John Lavery 
and his work. [1912.] 

Spielman, M. H.—100 popular pictures 

. selected from the world’s great 
galleries. 2 v. 1910-11. (Gift of 
the Art Students’ League. ) 

Veth, Jan—Josef Israels und seine kunst 
mit text nach Jan Veth. n.d. (Gift 
of Mr. F. G. Logan. ) 


LITERATURE 

Stevens, Thomas Wood, and Goodman, 
Kenneth Sawyer - The Daimio’s head 
and other masques. [1912.] (Gift 
of the Stage Guild. ) 

Stevens, Thomas Wood, and Goodman, 
Kenneth Sawyer—Ryland: a comedy. 
[1912.] (Gift of the Stage Guild. ) 
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MIscELLANEOUS 


Benson, Arthur Christopher—Ruskin. A 
study in personality. 1911. 

Meheut, M.— Etudes d’animaux sous la 
direction de E. Grasset. n.d. 2 v. 

Vinci, Leonardo da—Note books, ar- 
ranged and rendered into English by 
E. McCurdy. [1910.] 


ATTENDANCE. 


Museum.—The number of visitors at 
the Museum during the months of June, 
July and August, 1912, was as follows: 


AVERAGE. 

13 Sundays 36,494 2,808 

34 other free days 123,624 3,636 

45 pay days 16,606 369 
176,724 


During the same period last year the 
total attendance was 327,390; but this 
extraordinary number of visitors was due 
to opening the building free during the 
Aviation Meet, August 12 to August 21. 
The attendance for the ten days of the 
Meet was 160,761. 


Lisrary.—The number of visitors at 
the Ryerson Library during the months 
of June, July and August, 1912, was as 
follows: 


JUNE. JULY. AUGUST. 
Students 2,669 1,456 1,405 
Visitors 857 828 725 
Consulting Visitors 1,093 1,205 784 
4,619 3,489 2,914 


Total attendance for three months, 
11,022. The attendance is lightest dur- 
ing this period of three months. 


ScHoo..— The attendance in the sum- 
mer school, from June, 1912, to Sep- 


tember, 1912, was as follows : 


MEN WOMEN TOTAL 


Day School 92 294 386 
Evening School 138 52 190 
Total 230 346 576 


Of these 67 were inthe Juvenile class, 
and 52 inthe Normal. The total atten- 
dance in the summer school last year was 
534. 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 


OFFICERS 


President Cuartes L. HUTCHINSON 
Martin A. RYERSON 

Vice- 
ice-Presidents { Frank G. LoGcan 


Secretary Newton H. CARPENTER 
Assistant Secretary Wuiiiam F. Tutte 
‘Treasurer Ernest A. HAMILL 
Auditor A. ANGELL 
Director M. R. FReNcH 
Librarian Miss Mary Van Horne 


School Registrar THEODORE J. KEANE 


The Art Institute of Chicago was incorpora- 
ted May 24, 1879, for the ‘‘ founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of objects 
of art, and the cultivation and extension of the 
arts of design by any appropriate means.’” The 
museum building upon the Lake Front, first 
occupied in 1893, has never been closed for a 
day. It is open to the public every week day 
from 9 to 5, Sundays from 12:15 to 5. Ad- 
mission is free to members and their families at 
all times, and free to all upon Wednesdays, 
Saturdays, Sundays and legal holidays. Upon 
other days the entrance fee is twenty-five cents. 

All friends of art are invited to become mem- 
bers. Annual Members pay a fee of ten dollars 
a year. Life members pay one hundred dollars 
and are thenceforth exempt from dues. Gov- 
erning Members pay one hundred dollars upon 
election and twenty-five dollars a year there- 
after. Upon the payment of four hundred dol- 
lars Governing Members become Governing 
Life Members and are thenceforth exempt from 
dues. All receipts from life memberships are 
invested and the income only expended. Bene- 
factors are persons who have contributed 
$25,000 or more. 

All members are entitled, with their families 
and visiting friends, to admission to all exh‘bi- 
tions, receptions, public lectures, and entertain- 
ments given by the Art Institute, and to the 
use of the Ryerson library upon art. 


BULLETIN 


The Bulletin is issued quarterly in July, Oc- 
tober, January, April. Copies may be obtained 
at the entrance. The Bulletin is sent regularly 
to all members, and upon application to any 
other friend of the Art Institute. 


LIBRARY 


The Ryerson Library, containing about 7,500 
volumes, 27,000 photographs, and over 9,000 
lantern slides on Art and Travel, is open every 
day except Sundays and holidays. The col- 
lections of photographs and lantern slides are 
available as loans. A library class room is pro- 
vided for groups of students who may wish to 
consult books or photographs. The staff of the 
Library is always ready to assist in investigation. 
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PUBLICATIONS 


General Catalogue of Paintings, Sculpture 
and other Objects in the Museum, 262 


pages 
Same, illustrated edition 25c. 
Catalogue of the Nickerson Collection 25c. 


Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art 25c. 
Part II. Early Greek Sculpture 25c. 
Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 


Collection 25c. 
Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25e. 


Catalogues of current exhibitions, usually  10c. 


MUSEUM GUIDANCE. 

Visitors desiring to see the collections of the 
Museum under guidance may make appoint- 
ments with the museum instructors at the office 
of the Director. 

The services of the instructors are furnished 
free to members of the Art Institute; and to 
teachers of the Chicago public schools when in 
groups or accompanied by their classes. 

To all others such aid is furnished as follows: 

On pay days (Mondays, Tuesdays, Thurs- 
days and Fridays) services will be free to parties 
numbering four or more. Special arrangements 
will be made with individuals. Visitors availing 
themselves of these services are not exempt from 
the usual entrance fee to the Museum. 

On free days (Wednesdays and Saturdays) 
there will be a charge of twenty-five cents an 
hour for each person, with a minimum charge 
of one dollar an hour. 

Morning appointments, on pay days, are the 
most satisfactory. Special help is offered to 
Chicago teachers, who may consult the museum 
instructors concerning the use of museum objects 
in illustrating their work. 

PHOTOGRAPHS FOR SALE 

Photographs of objects in the permanent col- 
lections of the Museum, made by the Museum 
photographer, are on sale at the entrance. 
Photographs by Braun, Clément and Co., of 
Paris, color reproductions by the Detroit Pub- 
lishing Co., and postal cards are also on sale. 

COPYING 

Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are neces- 
sary for sketching or for the use of hand 
cameras. 


SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal In- 
struction and Architecture. 

Information, catalogues and circulars of in- 
struction may be obtained of the School Registrar. 


